
Workshop: The Dove, the Ghost, the Handkerchief Tree  
Part 1: March 9th-13th, 2009 

              A workshop led by Karen Christopher

The Dove, the Ghost, the Handkerchief Tree is a three-part 
workshop taking place over three years involving students from 
Dartington College of Arts and interested members of the 
surrounding community focused on generating performance 
material through collaborative devising processes. Focus will be 
concentrated on the ideas around the last days of the Art College’s 
residence at Dartington. Each of the three parts will involve 
participation in workshop activities culminating in the presentation 
of performance material. The first part of the project is a one-week 
workshop beginning March 9th 2009. Participation in this week does 
not necessitate participation in following years nor does non-
participation preclude future participation. It is expected that, 
though a core group will follow through all three years of the 
project, some people will come and go after each segment.

The performance-generating activities of this workshop will focus 
mainly on the body as a site of information and expression. Using 
research methods from both studio experimentation and field or 
book study, participants will make short, time-based compositions in 
collaboration with others. Through writing, moving, and gathering, 
both solo and group work will combine to provide a textural 
latticework of interconnected ideas in proximity to our central focus 
on departure.

During the first year’s week-long workshop participants will focus on 
generating material in site-specific locations. In the second year we 
will involve members of the Dartington community who will be 
asked to make creative responses to public presentations of works-
in-progress. Some of these responses will be chosen for inclusion in 
the next phase of the work. In the final year, the workshop events 
will culminate to combine material from the past two years’ 
workshops taking it into a new location and a final presentation. In 
this way the number of participants changes with each phase of the 
project. 

As a member of Goat Island, a collaborative performance group 
currently in the process of touring our final work together, I am 
focused on ideas of lastness, ending well, lasting, and legacy. 
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Considering the historical context of the Dartington estate and the 
changes it is going through at present and Goat Island’s years-long 
engagement with both Dartington Arts and Dartington College of 
Arts I am interested in further study of ideas around ending within 
the context of the final days of the art college’s residence at 
Dartington and the effect of its relocation on students and the 
surrounding community. In Goat Island’s work we are finding 
positive, creative ways to address change, interruption, and finality 
and I would like to expand on these ideas within the context of 
Dartington.

We all have a place in our hearts that provides sanctuary. It may be 
a house we knew as children or a tree or a corner of a street in a 
particular town. The garden at Dartington is such a place for many 
people who have been here over the years and especially to those 
who have studied here and afterward had to move on. As part of 
this 3-year project various activities will be undertaken in 
workshops with students drawing consciousness toward how the 
history of a place influences the present and how we in the present 
can make a lasting imprint for the future, as well as how one takes 
a place away with one, or documents it, or finds a way to 
memorialize it to protect it as a site of personal solace or 
inspiration. Workshops will generate performance material with a 
focus on lasting, ending, absence, residue, leaving, and surviving 
death and change. Performance elements will be focused on the 
idea of leaving the garden, leaving a part of the self behind in the 
garden, and keeping the garden with you when you go.

The Dove, the Ghost, the Handkerchief Tree, Part 1:

March 9th through 13th, 2009
Monday & Tuesday 9:30am-12:30pm
Wednesday & Thursday 9:30am-12:30pm & 1:30-3:30pm
Friday 10am-12noon & 1:30pm-3:30pm

              
workshop blogsite: 
http://doveghosthandkerchieftree.wordpress.com/

http://doveghosthandkerchieftree.wordpress.com
http://doveghosthandkerchieftree.wordpress.com
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About Karen Christopher 

   

Karen Christopher is a performer and collaborator with Goat Island 
performance group and has traveled across the USA and Europe 
performing collaboratively devised performance works since 1989. 
Goat Island has been a Chicago-based group whose work is 
characterized by a rigorous physicality and a poetic use of image, 
body, and text. The work is part collage, part performance 
installation, part dance, part theatre. Emphasis is on combinations, 
culminations, and the live experience that audience and performers 
undertake together.

Karen is interested in expression that accesses both the mind and 
body of the spectator, speaking on a kinetic as well as an aesthetic 
level. Work outside of Goat Island has included collaborations with 
Greg Allen of the Neo-Futurists; Chicago-based performance 
collective, Lucky Pierre; Michael Thomas and David Kodeski; Mark 
Jeffery; and Mark Booth.

She is also a video maker and has taught part-time in the film 
department of Columbia College Chicago. 

She has taught at the Goat Island Summer Schools in Britain 
(Glasgow and Bristol) and at The School of the Art Institute of 
Chicago; the Goat Island Winter Schools at New Territories 
(Glasgow), and at regular performance workshops with Goat Island 
throughout the USA and Europe. She has also taught performance 
devising with Berlin-based dancer Litó Walkey. 

from artist statement:
I am interested in the kind of negotiation that is part of the 
collaborative creative process. With the meeting of more than one 
mind comes the possibility of surprise and misunderstanding—the 
resolution of which brings new clarity or opportunity for inspiration 
and unexpected solutions. The result of collaboration involves 
materials from separate minds who see differently and must find a 
way to draw a connection between each other. This interaction heals 
the rifts between our differences. The better we become at 
collaborative methods, the more we bring the highest ideals and 
potential toward interaction with the world around us.


